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一  反抗显在压迫  寻求物质与身体的解放 
  











































































































































二  消除社会异化  引发精神的疗救与解放 
      























地代表了 20 世纪后期西方左翼戏剧的特征。 
































































































      
  
三 延续左翼精神  拓展关怀人群与剧场惯例 
      


















































































    西方左翼戏剧在 20 世纪 30 和 60 年代经历了两次高潮，达到成熟，
并终结于 70 年代末、80 年代初。此后作为潮流的左翼戏剧，在新的政治经济


















     
 
    *李时学，集美大学文学院讲师。 
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    Abstract: The Poetics of the Oppressed, established by the 
celebrated Brazilian left-wing theoretician Augusto Boal, has built 








artists. Its ideology is new-left, its aesthetics is postmodern, its 
poetics is rebellious, revolutionary, functioning, and liberating, 
and its purpose is the emancipation of both the soul and the flesh 
of the oppressed class. The strong sense of left-wing movement helps 
to establish its unique aesthetic and ideological values. 
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